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Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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FERE% / 3542 Music Director / Conductor: ZZBE Tsung Yeh
#HF Dizi: B Dai Ya

#AZF Hugqin: 5 Jiang Ke Mei
JAEEAE > ZEW
Prince Yin Zhen’s Paintings of the Fair Lady Luo Mai Shuo
F—E: WEAW. LEFOE. &0
First Scroll: Reading and Musing, Standing and Holding a Ruyi Scepter, Leaning on the Gate and

R Viewing Bamboo
FRHS%EE  Mr Lee Hsien Loong

I8 Prime Minister F£5 HERR, MTER. @Hm%
Second Scroll: Watching Butterflies to Pass the Summer, Needlework by Candlelight, Sipping Tea
F=H: FHHURE. FENE. HFREHE
AFEHEE  Mr Chew Keng Juea Third Scroll: Lost in thought amid the Antiques, Leaning on a Couch Watching Magpies, Sitting
HIARSEE  Mr Robin Hu Yee Cheng beside Chrysanthemums and Holding a Pocket Watch

FIOE - BIRIME, RENE. HrRS
Fourth Scroll: Lady Watching the Cats while Fingering a Rosary, Dressed in a Fur-lined Coat and
Looking into a Mirror, Viewing Snow by the side of a Brazier

X Chairman

HEHEEE  Mr Patrick Lee Kwok Kie

BT Hha: B = -
Dizi Concerto: Flowers Blooming on the Paths Hao Wei Ya
KiRFELE  Mr Choo Thiam Siew in the Fields

R—WSEE Mr Patrick Goh NI

[IERESIE  A/P Ho Chee Kong & Dizi: KL Dai Ya
WERESEE  Mr Lau Kam Yuen
WEESEE  Mr Lim Jim Koon W (ermissaais
#H/%5E Ms Lim Sau Hoong
WREZ%E  Mr Victor Lye

RBHFEE  Mr Ng Siew Quan 1EHBF 740" ALK B AR B — R
RiXi#%%E  Mr Seng Han Thong Hua Bang Zi X'Ji%?iéﬁ
BFH¥%Et  MsTan Choo Leng Hebei O(jpsra;(TunSehs, v
arranged by Yan Shao Yi,
PREREE xr iillll\,TaE. re-arranged by Liu Yuan
r Till Vestring
RFFFEE  Mr Wu Hsioh Kwang ##A Banhu: &5 Jiang Ke Mei

FRARE 2 F=KRE: BiF° BET(EH. SEMAE

g Revay : Composed by Zhao Ji Ping,
Third Movement from Qiao’s Grand Courtyard: Love adapted by Jing Jian Shu

Z it Erhu: &322 Jiang Ke Mei

TR 54" FEIg AR RER

s Peking Opera Tunes,
Night Thoughts arranged by Wu Hua

TitA Jinghu: E3E3 Jiang Ke Mei

REHHE =

Hope of the Future

2 3

£ 15 4 VNRF 45 53 6o

Approximate concert duration: 1 hr 45 mins
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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in
1997, is Singapore’s only professional national Chinese
orchestra. SCO, made up of more than 8o musicians,
occupies the Singapore Conference Hall, which is a
national monument. With Prime Minister Lee Hsien
Loong as its patron, SCO takes on the twin role of
preserving traditional arts and culture and establishing its
unique identity through the incorporation of Southeast
Asian cultural elements in its music.

SCO has impressed a broadening audience with its
blockbuster presentations and is fast establishing itself
around the world. In 2002, it staged a symphonic
fantasy epic Marco Polo and Princess Blue as part of the
opening festival of Esplanade — Theatres on the Bay.

The following year, SCO produced a musical and visual
conversation with Singapore’s most eminent multi-
disciplinary artist Tan Swie Hian at the Singapore Arts
Festival 2003. SCO celebrated Singapore’s 39" National
Day in 2004 with a spectacular concert — Our People, Our
Music — featuring 2,400 local music enthusiasts at the
Singapore Indoor Stadium. In 20053, it produced a mega
musical production, Admiral of the Seven Seas, as part of
the Singapore Arts Festival 2005. In 2007, SCO was part
of the 240-strong combined orchestra that performed at
the Singapore National Day Parade. In the Singapore Arts
Festival 2008, SCO joined hands with Theatreworks to
present the ground-breaking production Awaking, which
brought together Kunqu opera music and Elizabethan
music. In 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival, and in 2010, performed in Paris as
part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, SCO has performed at numerous prestigious
events such as the World Economic Forum and
International Summit of Arts Council in 2003, and

the 2006 International Monetary Fund (IMF) Annual
Meeting.

SCO has toured various countries and cities including
Beijing, Shanghai, Xiamen, Nanning, Suzhou, Macau,
Hungary and England. Recently in May 2014, SCO
performed at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-
Suzhou Industrial Park’s 20™ anniversary. In October
2015, SCO performed two concerts in Hong Kong at the
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Tsuen Wan Town Hall and Hong Kong Cultural Centre.
Commissioned by Ministry of Culture, Community and
Youth as part of the Titian Budaya Singapore cultural
season in Kuala Lumpur, SCO also held its debut

concert in Malaysia at the iconic Petronas Twin Towers.
These international platforms provided SCO with the
opportunities to showcase its talents and music, propelling
it to the forefront of the international music arena.

With its vision to be a world-renowned people’s orchestra,
SCO widens its outreach by performing regularly at
various national parks, communities and schools. SCO
also commissions its own compositions and organised
the Singapore International Competition for Chinese
Orchestral Composition (SICCOC) in 2006, 2011 and
2015 respectively. The competition aims to promote
compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”. In

2012, SCO organised Singapore’s first 23-day National
Chinese Orchestra Marathon, a spectacular feat that drew
the participation of 31 local Chinese orchestras which
participated with over 44 performances and an audience
of 20,000. On 28 June 2014, SCO created history through
the second instalment of Our People Our Music by creating
two Guinness World Records and three Singapore Book
of Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director / Conductor
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu’s plays into one, elevating Chinese orchestral
music to a higher level.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the

SCO, Singapore Symphony Orchestra, Singapore Armed
Forces Central Band, Malay and Indian ensemble, Nanyin
ensemble and a chorus performed under his baton before
an audience of 27,000 and millions of television viewers.
In 2004 and 2014, Tsung Yeh directed two mega orchestra
concerts at the Singapore Indoor Stadium and National
Stadium, Singapore Sports Hub respectively, of which,
2014’s concert of 4,557 musicians broke 2 Guinness World
Records and 3 Singapore Book of Records.

His perseverance and diligence have brought SCO’s
performances to new heights, both musically and
technically. In March and April 2005, he led the orchestra
on a tour to Europe at Barbican Centre in London, The
Sage Gateshead and the Budapest Spring Festival. In
October 2007, SCO performed at the Beijing Music
Festival, China Shanghai International Arts Festival, Macau
International Music Festival, as well as at major concert
halls in Guangzhou, Zhongshan and Shenzhen. In August
2009, SCO made history by becoming the first Chinese
orchestra to perform in the opening week of the Edinburgh
Festival. Tsung Yeh was awarded the Cultural Medallion
2013, the highest award given in the field of the arts in
Singapore. He is also currently the advisor to the Singapore
Youth Chinese Orchestra.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra in the United States from 1988 to
2016. In 1995, he was honoured with the ASCAP Award
together with the South Bend Symphony Orchestra. As
part of the Conductors’ Mentor Programme sponsored by
the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. In April 1991, he replaced the indisposed
Barenboim at short notice. He is also the former Music
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Director of the Northwest Indiana Symphony Orchestra and
Hong Kong Sinfonietta, and the Exxon/Arts Endowment
Conductor of the Saint Louis Symphony Orchestra. He
served as Resident Conductor of Florida Orchestra and

was the Principal Guest Conductor of Albany Symphony
Orchestra of New York. He is the Principal Conductor of
the Hua Xia Ensemble in Beijing.

Tsung Yeh started learning the piano at the age of five. He
began his study of conducting at the Shanghai Conservatory
of Music in 1979, and two years later won a full scholarship
to the Mannes College of Music in New York where he
received the Academic Excellence Award upon graduation.
In 1983, he began his post-graduate study at Yale University
under Otto Werner-Mueller. He also studied conducting
with Max Rudolf, Leonard Slatkin, Murry Sidlin, Sidney
Harth, Han Zhong Jie, Huang Yi Jun and Cao Peng.

In May 2001, Tsung Yeh conducted the Paris-Shanghai
Duplex Concert — a collaboration of the French National
Symphony Orchestra and Shanghai Broadcasting Orchestra
— that was broadcast via satellite to millions of viewers

in Europe and Asia. His previous engagements include

San Francisco, Tucson and New Haven Symphonies,
Calgary and Rochester Philharmonic, and orchestras from
Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Taichung, Japan, France, Poland, Russia and Czech
Republic.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music. He was one of the artistic directors
of the Symphonic Workshop Ltd in the Czech Republic
since 1992, and has also taught conducting workshops
hosted by the Conductors Guild, The League of American
Orchestras and the Musik Hochschule of Zurich. As a
recording artist, Tsung Yeh has made various recordings
under the HUGO, Delos and Naxos labels.
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Dai Ya — Dizi
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As a renowned dizi musician, Dai Ya is currently the
professor, mentor for master’s students and deputy head
of Chinese Music faculty at the Central Conservatory

of Music. He is also a member of the China Musician
Association, committee member of the Nationalities
Orchestra Society as well as the deputy chairmen of the
China Dizi Society and China Musicians Association’s
Zhudi Society. In 1977, he entered Zhejiang Arts School
where he won first prize at the “Spring on West Lake”
Dizi Competition in 1981. In 1986, he entered the Central
Conservatory of Music and upon graduation in 1990, he
was invited to teach in his alma mater. In 1998, he studied
as a postgraduate student and graduated in 2000.

Even in the course of teaching, he was researching on ways
to promote dizi. In 1990, he received acclaim for developing
the eight-hole dizi. To share his thoughts, he published a
book titled Eight-Hole Dizi, Tutorials for the Newly Improved
Zhudi. Additionally, he seeks to take the development of dizi
to new heights by exploiting dizi performance.

Dai Ya was commissioned to premiere several dizi
concertos like Sorrowful and Desolate Mountains, Spirit

of Chu, Silence of Sakya, Four Movements of Shanbei,
Shepherd Boy’s Fantasy, Flowers Blooming in the Fields, Drift,
Whirling Dance, Cloud and Lingering Snow on the Broken
Bridge. In recent years, he also performed with world-class
orchestras like Sweden National Symphony Orchestra,
Maermo Symphony Orchestra, ADDITTY String Quartet,
Xenia Ensemble, The Netherlands Nieuw Ensemble,
China National Symphony Orchestra, China National
Centre for the Performing Arts Orchestra, China National
Opera House Symphony Orchestra, Shanghai Symphony
Orchestra, Shanghai Philharmonic Orchestra, Hangzhou
Philharmonic Orchestra, Central Conservatory of Music
Folk Orchestra, China National Traditional Orchestra,
China Broadcasting’s Chinese Orchestra, Hong Kong
Chinese Orchestra, Taipei Chinese Orchestra Kaohsiung
City Chinese Orchestra, Singapore Chinese Orchestra and
Macau Chinese Orchestra.
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He has won numerous awards including the Mountain
City Cup TV grand prize (1989), the grand prize of the
International Ethnic Instrumental Solo Competition (1995)
and first prize at the third Chinese Instrumental Concerto
Competition in Taipei. He is the only dizi champion who
won the Folk Music Competition for three consecutive years.
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Jiang Ke Mei — Huqin
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Jiang Ke Mei is a renowned National Class One huqin
musician and the honorary principal of the China
Broadcasting Chinese Orchestra. She was granted the
special allowance from China government, and she is
guest professor of Central Conservatory of Music, and vice-
chairperson of China Huqin Society. She graduated from
the Shenyang Music Conservatory Secondary School and
Central Conservatory of Music. Under the tutelage of Xu Shi
Long and Li Heng, she studied various huqgin instruments
such as banhu, jinghu, erhu, gaohu, and zhonghu.

Her bold experimentation with various hugin performing
techniques has helped her to evolve her own uniquely
elegant style. After her impressive displays in Beijing,
Hong Kong, Macao, Taiwan and Osaka, she was invited to
hold a recital concert at the Carnegie Hall in 2008. Over
the years, she has performed with many famous orchestras
like the China Philharmonic, China National Symphony
Orchestra, Russia State Symphony Orchestra, Ottawa
Symphony Orchestra, Cincinnati Symphony Orchestra,
Tokyo Symphony Orchestra, China National Traditional
Orchestra, Shanghai Chinese Orchestra, Hong Kong
Chinese Orchestra, Macao Chinese Orchestra and Taipei
Chinese Orchestra. Among the works she premiered were
Beijing Impressions, Farewell My Concubine and In That
Faraway Place.

Jiang Ke Mei has also been invited to festivals like the
Cannes International Film Festival, the Prague Spring
Music Festival, the Macao International Music Festival
as well as performed at prestigious arenas like Vienna
Musikverein, Kennedy Center (Washington), Lincoln
Center (New York), United Nations Grand Hall,

Berlin Concert Hall and Sydney Opera House. Besides
performing to great acclaim in over 40 countries, she

is also a domestic hit, with appearances at CCTV’s New
Year Gala, Ministry of Culture Spring Festival, and gala
concerts marking the 6o anniversary of Sino-Russian
diplomatic relations and the 30" anniversary of Sino-
Japanese diplomatic relations and opening of 2008 Beijing
Olympic Cultural Festival.
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She is also the composer of Red Peach Blossoms and
Mountain Girl, with a series of solo albums to her name,
such as Beijing Impressions, China Banhu, and Strings

of Love. Other laurels include playing for films like Not
One Less, The Road Home and Swords Drawn, as well as
for TV programmes like Consort Yu, Early Spring and
Coasts of Han River. She was also the Gold Award winner
in the second, third, and fifth National City Television
Programme Competition.
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Prince Yin Zhen’s Paintings of the Fair Lady Luo Mai Shuo
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This orchestral piece, exuding the charm of Chinese classics, drew inspiration from Ming-Qing
dynasty’s scroll painting collection, titled Tivelve Beauties of Yongzheng. Currently collected in
Beijing Forbidden City’s Palace Museum, it was also known as Emperor Yongzheng’s Paintings of the
Fair Ladies. The twelve paintings of the beauties came with delicately-drawn features and adorned
in colourful Han costumes, radiated dignified charm amid luxurious surroundings. The subject,
content, design and scale of the paintings are unique among the rest of the Qing palace’s paintings.
It was conceptualised and painted during the 51°tto 60! year of Emperor Kangxi’s reign, by Prince
Yin Zhen (the then Emperor Yongzheng) together with palace’s painters. The beauties were in
reality the portraits of his wife (then Empress Na La Shi) in twelve different postures and angles.

The names of the twelve paintings are: Reading and Musing, Standing and Holding a Ruyi Scepter,
Leaning on the Gate and Viewing Bamboo, Watching Butterflies to Pass the Summer, Needlework by
Candlelight, Sipping Tea under Paulownia Trees, Lost in thought amid the Antiques, Leaning on a Couch
Watching Magpies, Sitting beside Chrysanthemums and Holding a Pocket Watch, and Lady Watching the
Cats while Fingering a Rosary, Dressed in a Fur-lined Coat and Looking into a Mirror and Viewing Snow
by the side of a Brazier.

The composer has skilfully interpreted the twelve paintings with four movements, each consists of
three sections in different musical forms and finely balanced movement structure. It is a work of
contrasting tempo, emotions and dynamics that presents every characteristic, from movement to
suite. Through his music, he hopes to transform this painting of the customs and aesthetic features
of the Ming-Qing literati, from a solely “spatial frame” into a single whole that will offer a vivid
musical experience of ancient Chinese humanities that transcends a one-dimensional painting.

TR (£F19865F) BRHESTRERMEBRLT, Bl FREHRELETANETRERFRAHELE
fiio &£fEf. IHESWERET—5F, BEB012FFHBIERTME “1 SING! Festival” FRHAEA. X
LSk, flisRiRiE SR, SIEREHFAICNEEMILRTE. L H SR ArRIR100E F1E i L2
REHRFE. ERARZEASBEUHREHILETE. EEEEEFFMEMTILNEFTRMERMERLZIN=
&%, rRE—RE “PEZE FHELR=%X.
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Luo Mai Suo (b.1986) graduated with an associate PhD from the Moscow State Tchaikovsky
Conservatory and currently serves on a faculty at the China Conservatory of Music’s Composition
Department. He is a composer, conductor, pianist, and the music producer for the China

I SING! Festival since 2012. His numerous awards over the years included a silver award at Liszt
Improvisation Piano Composition, the winner’s prize at the Shostakovich Composition Competition
commemorating the composer’s rooth birthday, a gold award at the International Contemporary
Arts and Education Competition, the Wenhua award for excellence at the National Music Composition,
as well as third prize at the first “Voice of China” Composition Competition.

HFIhE: L BT

Dizi Concerto: Flowers Blooming on the Paths in the Fields Lo il i

RE—HRRENEFIHEN, HENA CRARE> B TALERF, AEERAR” —K, LLMEELH, Kith
—REALEN, BAHAREEIRBERMRAN—HE, BERIKNX, BEXF.

EHAANEERS: F—MAUERHSE, MABUMTREIE, HAMMEHETFRMNEST I E LA
T L. JfLLFfTEE.
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This is a single-movement concerto for dizi, with its title taken from one of the verses of Poems
Collection of Yue Fu. The verse was a metaphor of a vibrant spring scene, originally written by Qian
Liu, the king of Wuyue, in a letter to his beloved wife.

This piece comprises two sections. The first section features a melody with a smooth singing style.
It is played with long drawn breaths on the dizi, and underpinned by shifts, contrasts and links
between the dizi solo and the orchestra in the soundscape.

The second section features the orchestra’s dynamic impulse and the dizi’s motives which present
with clarity and perspective the sound structure of the piece’s many metamorphoses. To better link
the passages between two sections, the dizi plays a cadenza in the allegro of section two.

HREBAL (H£F19714F) 19994 F RIBEMEM T W IH LI, MEAPRTRERIEMARIIZ. MOET K
EEAMMERX EBIESTZHER, FEERE (bzit. 2B (XWEFE). «<XWA> (RXWE
iB) « «I> (REMEH) . «EFFIy (RE) - BFRE «<EDE> - FESERF Rz E> &
Bl <A HBUmy « &R «FKEY 5§ REY , SAEZMER EREEXEY « CPFREE < REIEM
A&y & Hi (251> FR003FENEEERKEZREMILE_SRNAY EHRZ> WHRK
2015 FFERFZEBREETR-

Hao Wei Ya (b.1971) completed his doctorate under the supervision of Wu Zu Qiang in 1999, and is
currently a professor at the Central Conservatory of Music’s Composition Department. His works
cover a wide range of subjects and genres. His representative works include the symphonic poem
North of the Mountains and South of the Clouds, symphonic chorus The Moon over the Pass, piano
concerto The Yangtze, traditional music Legend I, musical Terra Cotta Warriors, dance epic Above
Heaven and Earth, opera A Female Village Teacher; theatre The Tea House and The Persuader, film
Phurbu & Tenzin, Ordinary Life and My Beautiful Life. His achievements include second prize at the
9th National Chinese Orchestral Competition for Legend II and the Golden Rooster Award (2015) of
Best Music for Phurbu & Tenzin.
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Hua Bang Zi Hebei Opera Tunes, arranged by Yan Shao Yi,

TRAR 2 F=5RE: B8 BETEE, BEABE

Third Movement from Qiao’s Grand Courtyard: Love Composed by Zhao Ji Ping,

re-arranged by Liu Yuan

GEH Ty FRIETILH FRIIES S, SHB5]IF. DMTR 8. RIRFIEFEF S RFAM. ERTRE
BERAKBEFROELSE, FLERENEEMEHKEZNRNGER, HAEEMILABURERARARS
U, XEERBHTE. —ENBFRIPRIVEE, BESRANEROEHERILARIEMIRAMEMH. &
B2 8 %= A 2 FA IR B 4w O AR AR N AL SR L AR

This piece was adapted from a northern bangzi opera tune, is a combination of passages ranging
from introduction, adagio, allegro to coda. The music displays passionate emotions in some
passages and melodic cantabile in others, showcasing banhu's smooth, mellow — and sometimes
bright, high-pitched tones. This piece extracts the essence of the bangzi opera and blends in with
the banhu, which creates a unique banhu solo piece with a northern flavour. Tonight, this piece is
a re-arrangement version by Liu Yuan for Chinese orchestra and banhu.

B8 — (1936-1986F) RHEBERRMESRREZMAEER. I0RFEMHRAESEE, TILRER
LHIEA, EEMERERE, MHAEMBNINMBINELE. BRI, MBEETEHAREREEEN
hFEEM, 8iF «<GEHEY . <BREMBHRERY « GRDFKEY , URBF «HiEsk> fHh
£, 1985 E ML AR BREA M «HAEZSRELE—EFEEMN/LERAMSHY AEE, H3ET
AN BHEZTIZEAROE.

Yan Shao Yi (1936 — 1986) was a member of the Chinese Musician Association and a renowned
banhu musician. In a career spanning over 30 years, Yan Shao Yi stood out for his unique
technique and interpretation of compositions. Besides performing, he also composed numerous
popular works like On the Training Ground, Play the Rhythm and Joy of the Drums, Welcome New
Comrades, and the movie soundtrack for Tunnel War. In 1985, the People's Broadcast Radio station
in Hebei produced a programme titled Banhu Musician Yan Shao Yi's Composition and Performance,
to share his experience and achievements.

B (£F1959%F) kFIEELESHERAR LEHEIREREHR UREh RS REREHRERZ. £
EERAFE—XME «ZMWIEEF — AREWLAIZIZY « ZiiFE «LEEmY « GHBREST — A
KERERAY « «E—>» « «FIISM —1922%F» « «FiA» REZEFR EHRY &, XEERAM
WBTEMRE: “‘StHELEZE KX, “‘€SBEXR’ RHRE ‘SR SRFIRE.

Liu Yuan (b.1959) was a former resident composer at the Shanghai Dance Theatre and subsequently
at the Shanghai Opera House. He is also professor of Central Conservatory of Music’s composition
department. His main works include Symphony No.1: Symphonic Fantasy -- Memories of the Awa
Mountains, symphonic poem The Echoes of Earth Houses, The Legend of Sha Di'er for Chinese
Orchestra, Gui Yi, Warship Zhongshan — 1922, Nan Ci, and the music soundtrack for the film
Painting Soul. These works have won several awards including the 14" Shanghai Spring Award, the
Golden Eagle Award, and gold and silver awards at the 1°* Golden Bell Awards.

14

adapted by Jing Jian Shu

MEEEER, 2ldbmAE, BE “‘FRAK”, MHEER—NRHESEIHROLARINETIT. BIRE «FR
K> HiR— NSRBI RANE, (EMREABARICMER RET, FFETOME «FRARRZMEREY BIEE,
BOEME=E, TR TX—EHRMEREXILHNEE. £ 5 FHY « LEY « «ZE> . «EBEY « <> FA
GREY AMFRE, BRI S FEEBGINEHNAY A EH SHEEHNEE=RE «ZH e
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BEE NN HENEFETR.

From the highlands of Shanbei to the ancient residence of Beijing and “Qiao’s Grand Courtyard”,
this piece tells the story of an illustrious family that brims with Shanxi flavour. The television
drama series, Qiao’s Grand Courtyard is about the trials and tribulations of an intrepid Shanxi
entrepreneur, and the composer while working on the musical composition for the series, hit

upon the idea of composing a symphonic suite of the same name — which he completed in three
years. The suite comprises of six movements — Overture, Aspiration, Love, Trade, Purgatory and
Fading Affection — all of which display refreshing simplicity and vivid three-dimensional characters.
Tonight, the orchestra will perform the third movement Love, with its melodious main line and
desolate undertones rippling across the entire movement. The ensemble and soloist will also adopt
a question-and-answer format to convey the main lead's bitter-sweet love to the audience.

BEE (£F1945%F) NETESZFRNESERE, ALSTFERRK, SEEHF. BHAEHR. |
HERBEFS RS «AFZIRAOEEMY . «KLATESEEY Hill. «FAEH» XM
R Rfﬁﬁﬂ%%ﬁ% CHBEERY ; BE. BURIER «FELy . «KAKTEESEEY « KiFE» #
CEFETHDY o

Zhao Ji Ping (b. 1945) is currently chairperson of Chinese Musicians Association, president of the
Xi’an Music Conservatory and a famous composer for films and televisions. His representative
works include Concerto for Guanzi and Orchestra — Silkroad Fantasy Suite, Raising the Red Lantern
Suite, Ode of Peace and In Search of the Roots of the Ancient Pagoda Tree, compositions for film and TV
Yellow Earth, Raising the Red Lantern, The Water Margins and The Swordman.

REM (£F19445) RPEER—REH. —RI5E, CRPESREMSSANPERKERERS
SESEE, IEFEZERGIREARKREAEEEE. SEXK, elET—HEFBRBRERRIE.
BB EREFRIRNREE RINERER. KREF: ENEFR «<FEAEY . HEHTERS
REA «&DHY . EEE FTEHEY o ITER, MERMNEARNEFHEEETE, N «EIBIREE> 0 <4
?JE]zg{F"ia» %, HERH ETRESY . «BEEEEY . «ZH» E305EEMBIEH, ERESXKE
R,

Jing Jian Shu (b. 1944) is a National Class One composer and conductor from China. A member of
the Chinese Music Association, he is also committee member of the Chinese Instrumental Music
Association as well as principal conductor of Jinan Military Region’s Song and Dance Troupe. His
music career is decorated with ethnically rich compositions of Chinese instrumental and choral
music. His representative works include Jiangzhou Drum music’s Qin Emperor Picks his Men,
percussion ensemble’s Golden Sands and septet’s The Start of Spring.

In recent years, he has been invited by CCTV New Year's Gala to compose songs such as Golden
Rooster Crows at Dawn and The Big Red Silk Fan. He also composed music for 30 over television
drama series such as Bank of Chang Jin Yuan, King of Tang Ascends the Throne, and Rhymes of Jin,
many of which won national awards.
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N Ight Tho ughts Peking opera tune, arranged by Wu Hua
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FHE, BERR «<EHZBEY R«HBIE b, ARESREGHMEEEZNSIAE. (ERER—SMA,
HEEHTE. TEREEN, MREERREEMAZK, BRMEHT RBAGIF- BHR. PR RTHE
RNHE, HFERBERELHITTREMNEAR, QFAHNME, URSENEHNES, FRERNZBERERN
ERBEEH R

This piece was based on a Peking opera instrumental interlude using materials from a traditional
Kunqu operatic tune, Winds on Lotus Leaves from Wishes for a Mortal Life. It took its title, Night
Thoughts, from a phrase taken from the first verse, and is often featured in Peking opera as
Reviling Cao Cao While Beating a Drum and Farewell My Concubine — the instrumental interlude

to scenes where Mi Heng hits the drum and Concubine Yu dances with the sword. The music

is tightly structured with a forceful rhythm and a free-flowing melody. The music arranger
gathered the best traits from various versions and structured his work according to introduction,
adagio, moderato and allegro. In particular, the allegro section includes a big drum solo and an
interlocution between drum and jinghu that allows the bold but graceful melody of the original
work to be presented at its finest.

R (EF19034F) RERARSAERR. HIER. B0EREZIEE. EHELTNSHRIERBNES, £
SEANTFREEREE. RFERAERAS GRRT> REBEEBRRE) ZIWHE Bk GRREEFR
RE—ER) . GEFH> REZMHZHATIE GEEAHHY « «BREEF « <HUHRTE EERE
EREZESHRBINEENRARNBERR. BAHMMKE R RIFIEEIEE, SFEWRE <ERBE»  REI
CEEZELT « AALELR] GHRALREDY &

Wu Hua (b. 1943) is a composer and conductor of China’s National Song and Dance Troupe, he
has been a scholar and practitioner of conducting, composition and musical instruments since
the 1960s. Today, he has over 4000 works. His representative works include Night Thoughts (1!
Gold Record award), symphonic suite Madame White Snake (first grade award at the Chinese
Opera Music Competition), symphonic concerto series Suite of the Yu Beauty, the Legend of Bao
Long Tu, and Paying Homage to Lin Ze Xu. Many of his works have been performed by orchestras
both in China and overseas. He has also been conducting and composing the soundtrack of
numerous films and dramas include Wang Zhao Jun, Lotus Lantern and Qing Ming Shang He Tu.
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Hope of the Future Liu Chang Yuan
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Hope of the Future was composed in 2011 to commemorate the Centennial of the 1911 Revolution, it
was commissioned by the Macau Chinese Orchestra. This piece consists of six passages running
seamlessly in a sequential whole.

The first section, Dawn, depicting the pre-revolution days, uses Cantonese opera music in a nod to its
Guangzhou roots.

The second section, War depicts the uprisings that lit the revolutionary flame for Sun Yat-sen and his
comrades. With the explosive music characterising war’s brutality, the pounding drums came to a

climactic halt in silent tribute to the fallen martyrs.

The third section, Tears conveys the people’s grief during the turbulent times, and the fourth section,
Funeral, remembers the lives lost through its melancholic music.

The fifth section, Fighting for the Republic portrays the trials and tribulations of the revolutionaries.

The final section, Hope for the Future is an ode to their courage, the humanism of the Republic, and
the vision of a better future for all.

IHCIT (£F19604) RAARE RERIEMALIE, ERENTFREFFFER. PREFRER, FKBLFL- 1989
FIATFIEERTETTIANMERERS, 199225 21995 F NEHRHEAT R HT B T R F et R H 7T EE, i
MARREREX (1EH) « Bi&ikiE (CHHEFRSN)  REAKIE. EZERE: FE—KMEY R
M RFNZERRE.

Composer Liu Chang Yuan (b.1960) is a professor of the Central Conservatory of Music’s
Composition Department. After graduating from Tianjin Conservatory of Music, he pursued and
obtained his master’s degree at the Central Conservatory of Music. In January 1989, he showcased
his works in a solo concert at the Beijing Concert Hall. From 1992 to 1995, he was a post-graduate
student at the Moscow Tchaikovsky Conservatory, majoring in composition. Under the tutelage of
Denisov (composition) and Horopova (20 century music analysis), he graduated with a Master of
Arts. His works include Symphony No.1, string symphonies and chamber works.
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FR55EE  Tan Siew Har
ANFIR  HUMAN RESOURCE
WiTHRA Executive
Z#E  Pang Qin Wei
SRENE (REES) Senior Assistant (Orchestra Affairs)

MZEF  Lim Wan Ying

BhE  Assistant
FE®#  Chng Sze Yin, Rebecca

THER MARKETING COMMUNICATIONS
WiTHA Executive
BHIEHE  Toh Wei Lin
£ZIRE  Toi Liang Shing
BhIE Assistant
=N Gao Shihui

E5EE Box Office Assistant
Ebe ] Chow Koon Thai

RWE  PROCUREMENT
Bh3E Assistant
Bl Peck Yin Ni, Jessica

BIFhl$S  RESOURCE SERVICES
EE&MITHR  Senior Executive
MEUL  Lum Mun Ee
HITE  Executive
JEXR$E  ShiTian Chan
R Librarian (Music Score)
¥#77  Koh Li Hwang
FEAMEIE VENUE MANAGEMENT
HiTHR Executive
48R Cheow Zhi Kang, Joshua
BEREFBER Senior Building Specialist
%58  Yeo Han Kiang
£151T#  VENUE MARKETING
HITHE  Executive
FRIE Lee Poh Hui, Clement

=ZRBhE  Senior Assistant
JBFEH  Deng Xiuwei
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19 & 20 /\ B August 2016 %ﬁ
EHFR KN Friday & Saturday '
8pm 7]!]

I RS R T ;11
SCO Concert Hall 1t
—+

BEREE1&II
Youthful Strokes of Exuberance I & II

% =19 August 2016

T HFFHl Festive Overture
W&V, 35U Shi Wan Chun, adapted by by Zhang Lie

HhETihE=E: ERhERT™ Zhongruan Concerto: Urban Rhythms

BEIR Phang Kok Jun

% Winter

FZHE Lo Leung Fai

ELZ= % The Surging of Turbulent Clouds

RIBIIARRE (AERSLL) NBEREIR. BAESC4RHH Adapted from excerpts of modern Peking opera Azalea Mountain, arranged by Peng Xiu Wen
Z#AthZ=f: STAZEE Erhu Concerto: River, Clouds, Dreams

R ZIT Liang Yun Jiang

JHIfEE The Legend of the Dragon

BREEFT Chen Ning-chi .
o
7
548 Conductor: #5#% Conductor: it Zhongruan: Z#A Erhu:
{2B#% Moses Gay AEN Rupert Woo ~ ZEE Lo ChaiXia ~ A#H Zhou Ruo Yu
.‘ \
. — 20 August 2016 )
oo, o

K™ Nocturnal Peace
XUREER, EREXS Liu Tian Hua, re-arranged by Wang Fu Jian
W7k EE - E&LWLEERERE Chinese Landscape: Fuchun Mountain Capriccio
FELiu Yuan
ZEthZ=h: tA @imigEE) Sheng Concerto: The Seventh Month (Singapore Premieré)
R Ng Cheuk-yin _
%= thZ=tl: JE18eh Yangqin Concerto: Rhapsody -
FEFHI Wang Dan Hong
iDiB/REEF The Legend of Shadi’er
XU Liu Yuan

:LQP- "

l IE
#5{% Conductor: #&#% Conductor: # Sheng: % Yangqin:
78| Pung Aik Khai  &{ER #BEFS Kevin Cheng B3R Ma Huan

Wong Kah Chun Ho Kwan
BIHEFRSEN (RAMSISTICHZE) MEESISTICKE
Ticket Prices Per Night (excludes SISTIC fee) Tickets from SISTIC
$70, $60, $45/$30%, $30/$20% Tel: +65 6348 5555 / www.sistic.com.sg
HRES (LRFEE. 2PRERBEAR. 555 R ERHAL) *Concession (Full time students, NSF and senior citizens aged 55 years & above)

4
Patron Sponsor Official Credit Card Official Hotel Official Newspaper Official Radio Official Chinese  Official Community Official Lifestyle Be our FAN on:

& s s dh P SAFRA  flOF

©ocacenk Rema Singapore Chinese Orchestra




2, 3 L B September 2016 . e
E#A R Friday & Saturday #
8pm fn

NI R R T 5 1%
SCO Concert Hall e e

RZEFN

Korea, New Waves

P¥

FIEER (HFER) SEE

Arirang Blossoms (World Premiere) Cecilia Heejeong Kim

KEERAN SUEE
Madam Suro Cecilia Heejeong Kim
BB/ BFE wHOOL (FEFtHH. ZEHAMR. EERiA)
Janggo / Electronic Drums: wHOOL (Yoonsang Choi, Myongmo Yi, Sungwoo Choi)

ARFN—ETE CURRTERER) SEE
GUT: Chasing Five Ghosts Series Il (World Premiere of Revised Version)
Cecilia Heejong Kim

BRE: MR BRE

Pansori: In-hye Park, Min-wang Hwang

REPRIE (BTR): &%

Peking Opera Vocal (gingyi): Huang Ping

FEIITAR (BURMRIt T ER) BRRIRACER
K-Pop Medley (World Premiere of Revised Version) Orchestration by Tan Kah Yong
RIS R K
Vocal: Lee Bokyung, Kim Hyunsu
BEXTETE THE. ERh
Korean Ribbon Hat Dance: Myongmo Yi, Sungwoo Choi

==

S

e

Pl % LN
FREBMK / RE: fEHIR: SIBE BRE MM BRE HRE RERIE (BAR): wHOOL (Zig) :
3] Composer: Pansori: In-hye Park  Pansori: 3 . Bt THiE
Music Director / Cecilia Heejeong Kim Min-wang Hwang Peking Opera Vocal wHOOL (From left):
Conductor: Tsung Yeh (gingyi): Huang Ping  Sungwoo Choi, Yoonsang Choi,

Myongmo Yi
EM (RmsISTICH )
Ticket Prices (exclude SISTIC fee)
$70, $60, $45/%$30%, $30/$20%
B (SMFE. ARBRAR « F@555 R EHFHRAL)
“*Concession (Full-time students, NSF and senior citizens aged 55 and above)
MEAESISTICK &
Tickets from SISTIC
Tel: +65 6348 5555 = L
www.sistic.com.sg JI4F Anniversary
WWW.sco.com.sg
Patron Sponsor Aifare Sponsor S G i e Nepeper RadaSaton ety Mogazine  Commany Parner eshe Pariner Be our FAN on:

pm san  BIOER

........................... Singapore Chinese Orchestra
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